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[MTPOAOTO2

(arto tyv mpwtn ékboon tou 0dnyou to 1989, tn¢ Monng Zwpa. H EAAnvikn
Etatpeia, Aaoypapikic MouasloAoyliag, ntav xopnyoc tng ekboong)

Ta torukd Aaoypadikd Mouaoeia kat ZUAAOYEG ATTOTEAOUVY yLaL TN XWPO LLAG
HLOL TTPOY LATLKOTNTA TIOU KOWVELG TiLaL eV Pmopel va mapaAEPEL i v/ apvn-
Bel. 2’ éva KOOWO OMoU Ta ELaiTEPA XOUPAKTNPLOTIKA TwV Aawv aANOTPLW-
VOVTOL ) TUTIOTIOLOUVTOL OO TOL ETILTEVYHATO EVOG ANAVOPWITOU TEXVOAO-
YKOU TIOALTLOMOU, OL JUKPEG QUTEG OUCELOKES OVASES, OPYAVWUEVES OTA
neplBwpla Twv peyaAwv apxaloAoykwv kot Bulovivwv HOUCElwv oo
OLTEG Kot cwuatelokolg dopeic maoyi{ouv va TEPLOWCOUY TA OTOLKELD
NG EBVIKNAG MO TOUTOTNTOG.

Ta npoPAnpatd toug, peydha kat kowd, Ba prmopovcav va cuvoioBolv
oe 600 Baoikd: tnv EAeLdn OLKOVORLKWV TIOPWV KaL TNV amouacia L8IKeu-
pévou mpoowrtikoU Tou Ba umopoloe V' avTanokplOsl o KATOLEG £0TW
OTOLXEWWSELG LOUOELOAOYIKEG ETULTAYEC, OMWCE €ival n Katdtagn KoL n gu-
petnpiocn tou UAKOU, N €KBEON TWV AVTIKELUEVWY f N TOPOXH TIPWTWVY
BonBelwwv og doa anod autd kwwduvelouv va kataotpadoulv.

To OLKOVOULKO BEMA EUTUXWE QVTIUETWTTIZETAL T TEAEUTALA XPOVLA Ao TV
rioMteia péow tou Yroupyeiou MoAwtiopoU kal péoa ota dpLa tou Suvatou.
MéVEL OUWE TAVTO AAUTOG KAl AVOLKTOG O LOUGELOAOYLKOG TIPOBANUATLOUOG,.

‘Etol, to 1987, pe mpwtoBoulia Kal xdpn oTLg TPOOTIAOELEG TOU PEKTN Ka-
Bnyntn Baoiln KuplaZdmoulou, 16puBnke n EAAnvikn Etatpeio Aaoypadt-
K¢ Mouaeloloyiag e oKomo TV Ue KABe Tpdmo umoPondnon Twv TOTIKWY
autwv AaoypadLkwv cUAAOYwvY, oTo ortoudaio eBVIkO £€pyo mou emiteholy,
€10LKOTEPA OTNV gupetnpiaon, €kBeon Kal cuvtripnon Tou VAkoU. ‘HoN n
Etatpela £XeL CUYKPOTAOEL TNV PWTN OUASA ELSIKWYV Tou TipoadEpouy PBo-
nBela 6mou kat dtav {ntnbel.

210 YeVIKO TAALCLo Twv Spaotnplothtwy Tng N Etaupeio Aaoypadikig Mou-
oeloloyiog meptédafe ki éva POYPOUUA OUALWY, OTIOU apuodLa Mpoowrta
Tiapouctdlouy ¢’ €va gupUTEPO KOWO TO €PYO KAl TO EMITEUYMATA AUTWV
TIoU HoxBouv yla tn Stdowaon TN Aaikng pag mapadoong. Kat yla va pn pé-
VOUV oL OHAEG aUTEG PeUYAAEEC AKOUOTIKEG KOL OTTTIKEG EVIUTIWOELG OTTO-
baoloTNKE VO TUTIWVOVTAL OE ULKPEG QUTOTEAELG EKSOTELS, TIOU (WG e ToV
KOLPO QITOTEAECOUV €VOL COrpus TOUAGXLOTOV TWV KUPLOTEPWY AaoypadLkwv
OUA\OYWV.

To Owopouoeio tng Qoleyavdpou amote)el To mpwto Selypa tng mpoomad-
BeLag kat tng phodotiog pag, mou eAmifoupe va ekTiunOel.

Nonn Zwpa
Mpoebpog tng EAAnvikn¢ Etaipeiac Aaoypapikr¢ MouoegioAoyiog

PROLOGUE
(from the first edition of 1989, by Popi Zora. The Greek Society of
Folklore Museology, was a sponsor of the edition)

The local Ecomuseums and Collections of Greece are a reality which
one can neither overlook nor deny. In a world where the distinc-
tive characteristics of peoples are alienated or standardised by the
achievements of an inhuman technological civilisation, these small
museum units, organised on the margins of the major archaeologi-
cal and Byzantine museums by individuals and associations, seek in
earnest to salvage those still extant elements of our national identity.

The problems they face, considerable and common, may be sum-
marised as two basic ones: lack of financial resources and lack of
specialised personnel capable of meeting even rudimentary mu-
seological needs, such as the classification and inventorying of the
material, the exhibiting of the objects or preliminary conservation
measures for those in danger of being destroyed. Thankfully, in
recent years the economic issue has been faced by the state, via
the Ministry of Culture and within the bounds of what is possible.
However, the museological problem still remains open and unre-
solved.

For this reason, in 1987, on the initiative and efforts of the en-
terprising professor Vasilis Kyriazopoulos, the Greek Society of
Folklore Museology was founded, with the aim of assisting local
folklore museums and collections in their important service to the
national heritage, in various ways, especially the inventorying, ex-
hibiting and conservation of material.

The Society has already formed the first group of specialists who
offer help wherever and whenever this is sought. Included within
the general framework of the activities of the Society of Folklore
Museology is a programme of talks, in which qualified persons
present to a wider audience, the work and achievements of those
who toil for the salvation of our folk tradition. So that these talks
are not merely transient aural and visual impressions it was de-
cided to publish them as independent booklets which, perhaps
in time, will comprise a corpus of at least the main folklore col-
lections.

The «Folegandros Ecomuseumpy, is the first example of our pro-
jected purpose, which we hope will be esteemed.

Popi Zora
President of the Greek Society of Folklore Museology



H katoypn tou Olkopouvoeiou
Plan of the Ecomuseum  #
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. Eloo6og otn Bnuwvid

Kouliva

. KpeBatokapapa

Sala

. AUNA pe oAtdveg

. ®olpvog

. Kehdpt

. A\otpiftL

. KUAwSpog Atotpiflov

10. ZkoAakla
i 11. Epmatd ylo To apmei
{12, Natnthpt otadulwv

. Mdavtpa (otdpAog)
. Mdavtpa (otdpAog)
. Mdavtpa (otdBAog)
. AAwvL

. Itépva

. Itépva

. Mavtpakt

. M\UotpLa

. NepLBOAL pe Aepovid
. Aurtédla

. BLBAL0O KN

. ®uAdkLo

OCooNOOULLA, WN

. Entrance

. Kitchen

. Bedroom

. Parlour

. Yard with flower beds
. Oven

. Cellar

. Oil-press

. Roller of oil-press

10. Steps
11. Entrance to vineyard
12. Grape pressing floor

. Stable

. Stable

. Stable

. Threshing floor

. Cistern

. Cistern

. Hencoop

. Laundry installation
. “Orchard” with lemon tree
. Vineyard

. Guard

. Library

Anotunwon (1987): K.N. KaZapidkng, Apxttéktwy - Plan drawn (1987) by K.N Kazamiakis, Architect.



To Owkopouvoeio @oAeyavdpou
The Folegandros Ecomuseum

To Owopouoeio otnv Avw Mepltd QoleyavSpou mpwtolettolpyn- 1.

o€ 10 Kalokaipt Tou 1988 kat avikel oTov MoALTloTikd ZUAoyo «H To naAwd povomndtt ou

OOAETANAPOS ». 08nyouE oo
Otwkououaoeio.

MNa va SkatodoynBel 6w o Adyog TNG 6pUCK ¢ Tou Kal va yivel The old path leading to

Kkatavontn n popdn tou wg Owkoloykou YmaiBplou Aaoypadikol the Ecomuseum. » &

Mouocelou, MPEMEL VA TO TTAALOLWOOULE UE EVOL GUVTOLO XWPOoYpa-
dLKO, KOWWVLKO KL OLKOVOWIKO TEPIYPOUUA, QTOCLWIIWVTAS TO
LOTOPLKO TtapeABOV TOU VNOLOU TIOU 0T YEVIKOTNTA ELvalL KOWO LE
TWV AAAWVY KOVTIVWV VNoLwV Twv Mikpwv KukAadwv.

2.
H ®oAéyavdpog oe ONEG TIG LOTOPLKEG TtEPLOSOUG ElNOE ULa TIEPL- H eigoboc.
Bwptakr {wr), AUETOXN OTLG TTOALTLKEG KOlL TIOALTIOULKEG EEAIEELS TOU The entrance.
eA\NVIOUOU, €va 00T LOVTO VNOAKL, XOUEVO HECA OTA KUUOTA TOU v

Awaiou. Kal otov 60 at. m.X. He QUTA TV £vvola TNV avadEépeL o
€va Tou Tolnpa 0 0Awv o ABnvaiog kal €Pelve wg PV amo Alya
XPOVLA €Al «OVEYYLYTO VNOL», OMWE TV XOPOKTHPLoE 0 AopevTia-
TOG OTIG MEPLYPAPEG TOU. ITIC UEPEC MO avadepoTav HOVO oav
£V0OIC aTtO TOUG XELPOTEPOUG TOTOUG £E0PLAG TIOALTLKWY TIPOCWITWV.
Ta kUpla altia Atav n andpakpn B€on tg Katl n popdoloyia tou
€6ddoug tn¢. Ixnuatiletal amo éva cUUMAEYUA Bpdxwy, ToU anod
TLG TIPOALWVLEG KATOALGON0ELS kateBaivouv andtoua otn Bdhacoa
XWpPLG va TapeUBAAAETAL OUTE €VAG KOKKOC AOU. OL TPELG HLIKPEG
QYKAAEG TTOU oxnuatilovtal (eival n cwotr epunveia Tng AEENG KOA-
TOG), AKATAAANAEG yla aykupoPBOAlo amd Toug ouxvouG QVEUOUG,
6ev BonBnoav noté toug GoAeyavdpLouG va yivouv vaUTLKOL KoL VoL
EKUETAAMEUTOUV T ayabad tg BaAaocoag. AKOUA Kol To TIEPOOTL-
KA kopafla anédeuyav TNV MPOCEYYLON, ALTLA TTOU EMLEEIVWVE TNV
QIMOUOVWON TwV Katolkwy og pia SUokoAn kAelotr {wn.

H amouovwon autr pall He To ayovo TG yng tng Stapopdwoav
plav Wlotunn popodn StaBiwonc. Elval to yvwoto kot oe AANEG
QVAAOYEG TIEPLOXEG CUOTNHA TNG KAELOTNG OLKOVOULAG, TO KAELOTO
KUKAWUO TTapaywynG, CUVUDOOUEVO UE TLG BLOTIOPLOTIKEG EVACYO-
AN OELG TNG OYPOTLKN G OLKOYEVELAG.

‘000 avUmapKTn ATAV N €Umoplk cuvaAlayn pe Tov €€w KOoUOo
TOOO0 AVUTIOPKTN ATaV Kot LEca oto vnol. MAedvaoua yla cuvalla-
yn 6ev unrpxe. EAdyLoteg e€aywyég oe vrpata avadépovral adpl-
oTa Ao Toug EEvoug epLNyNTEG Tou 180u-190u at. yla va TAnpw-
Bel 0 dOpoC aTOV KATAKTNTH.




To Owopouoeio @oleyavopou
The Folegandros Ecomuseum

3. A
To AtotpiBL ytiougvo ue EepoAtdia. Stnv mopta VAN kAslbapLa.
The olive press, built of drystone walling.

4, A
To EUAvo kAelbi.
The wooden key.

To keAdpt.
The cellar. »




To Owkopouvoeio @oAeyavdpou
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KaBe owkoyévela énpene va dpovtilel yla TN YEWPYLKN TNG AUTAPKELa. O
doleyavdplog YwpLkog KEPSLLE ToV EMLOVUGLO SOUAEUOVTAG TNV TIETPLVN
yn Tou XwpadLol ToU TOU AVHKE OTLG AVUSPEG MAAYLEG TwV Bpdxwv. To
oLTapL Kal To KPLBApL apkoloav LOVO yLa va TpadeL n OLKOYEVELDL. ITLG
PEUATLEG TTOU oXNUaTi{ouV oL Bpaxwdelg TMAAYLEG EM{OUV ULKPOCKOTIL-
KA aypoTepaxLa, tnyn tng {wng Twv KOTolkwy, Ke Ta AlyooTd GpacoALa,
peBibia, kpoppLdLa, Aiyo otadUAL yia kpaot Kat P Suo pileg eMég. To
eNaLOSEVEPO €KTOC QMO TNV MPWTOYEVH TapAywyr Tou yla dtatpodn,
ME TN SEUTEPOYEVI KAl TPLTOYEVH TTapaywyr| €5WVE TO GWTLOWO, T BEP-
pavon, Ta pappaka, TG aloldEg K.A.

‘EXOVTag oTnV KAToXr TOU 0 XWPLKOG To tpoBato, To yidL Kal To xoipo, ue
TN GEUTEPOYEVH KAl TPLTOYEVH OLKLOKN Tapaywyn KAAUTITE TG UTtOAOL-
TIEG AVAYKEG POUXLOUOU, UTIOSNONG K.ATL. AltapaitnTo HEAOG TNG OLKOYE-
VELAG fTav avta o yawdapoc, Bondog kat Gpidog otig SoUAELEG.

H Bloteyvia oto vnol ftav avunapktn. H {wn dtapopdwvotav amo tig
QVAAOYEG OLKOTEXVIKEG SPACTNPLOTNTEG TWV MEAWV TG OLKOYEVELAG.

2TOUG OLWVEG TNG €€aPONG TWV TIELPATIKWVY EMISPOUWY 0To Alyaio, oTo
TéNog Tou 150U f oTa Héoa Tou 160U aL., OAOG 0 aypPOTIKOG TANBUGHOG
OGUVOLKLOTNKE SNILOUPYWVTOG VAV ULKPO OXUPWHEVO OLKLOMO, To Ka-
otpo. Onwcg kot og aAa KukAadovriola €tol kat otn @oAéyavépo, To
Kaotpo rjtav pakpld kat abéato anod tn 6dAacoa. Movo amo pia mAeu-
pa ¢ Bdlaooag Atav opatd, aAlld aninolaoto, ylati ekel opBwvotav
€vag amnotopog, PnAdc, adtdPfartog Bpaxog.

A6 TNV GAAN LEPLA TOU VNOLOU gival o 0ppog tou KapaBoaotdaon. ZToug
OAAOTLVOUG ALWVEG ATAV HLa £pNn akpoylaAld. Ano tov KapaBootaon
xpelaldtav tote avnoopikr nopeia 3/4 g wpog yio va Bpedel kaveig
«TPO TWV TUAWV» Tou KAOoTpou mou €KAEVav TNV wpa Tou Kivéuvou.
Jwletal we onuepa o GppoupLAKOG XapAKTRPAC Tou KAoTpou, akoua
KOl TOL aKpalo TELXOOTITA, TIOU ODLXTOXTIOUEVA OE KUKALKN dlatagn Ko-
oTpoyUpL{av ToV OLKLOUO. Movo otav éAele o Kivouvog Twy TELpATWY
xtlotnkav omnitia €€w and 1o Kaotpo, kuplwg to 190 at. mou Stadopo-
TIOWRONKE N KOWWVLKA S0 TOU vnoLoU e TNV amodnuia Twv KAToikwy.
Tote 10 XpriKa KUKAOdOPNOE OTO VNOL, XTLOTNKAV VEEG EKKANOLEG, ULKPEG
KoL LeYAAEG, 0w N Kolunon tng @otdkou, n moALoUXog Tou vnoLou.

3TOV TEPLOPLOKEVO XWPO Tou KAaotpou, kabwg cuomelpwOnkav 0Aot oL
KATOLKOL TOU VNoLoU, Ta OTITIO ATAV ULIKPA, TIUKVOXTLOMEVA, E OTEVA
Spopadkia, xwplc mAateia, xwplg AUAEC Kal YEVIKA Xwpl Ta amapaitnta

BonBnTIKA KTlopaATo yla TIG AVAYKEG TOU aypoTn. I autd oL KATOoLKOoL
tou Kaotpou eiyav opyavwoel ta BondnTikd TouG aypoTOOTILTA AKOUA
TUO HOKPLA amd Tn BGAacoa f KovTa oTta XwpddLla Toug, 0w oTh on-
pepvi Kowotnta tng Avw Mepldg, omou Bpioketal kat to Owkopouoeio.
Exel mapépevav emoxtakd, yupllav Opws ouvnbwg ta ZafBatokvplaka
1 TNV WPQ TOU KVEUVOU Ao TOUG MELPATEG.
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6.

O nEtpLvog KUALVEpoG mavw oe kKUkALKO Badpo

oUVIALBeL Ti¢ EALEG, kWG TTEPLOTPEPETAL IO

TPELC AVOPEG.

The stone cylinder on a circular base crushed
4 the olives as it was turned by three men.

7.
O @oUpvoc kat SimAa n mapouoTpLd.
Oven, with cooking stand on side.




To Owopouoeio @oAeyavdpou
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‘Otav 1o kahokaipl Tou 1983 pia cuvtpodld apxatohdywv, n Mapia Gcoxdapn, n Atdva MopAapd kot
n unoypagouoa, npwrtotafdeéPaue otn QoAéyavdpo Katl aveBNKOLE OTOV OYPOTLKO OLKLOUO TNG AV
MepLAg, Ol EVIUMTWOELG PaC ATAV avamavtexe. Méoa o éva aSLakomo avepoduonua, o EVtovog
XOPOKTAPAG TNG AVUSPNG TPAXLAG VNG, OL EEPOMOIKEG KATAOKEVEG, OL TIPWTOYOVEC OLKLOTIKEG ECTIEG, N
Tlapoucia pLag amopakpng, LEoa amd alwveg ALtrG, okAnpng Lwng, Lag amopakpuvay amno kabe ouy-
XPOVN TPOYUOTLKOTNTA TOU XPOVOU KAl TOU TIOALITLIOMOU pag. OAOG 0 OLKLOUOC ATaV €va TapadoCLOKO
unaiBplo owkoAoyko Aaoypadikd pouoeio. H apxLtektovikr Soun TG KABE OLKLOTIKAG povadag, ta
QVTIKELEVA XPAONG TNG YEWPYLKNG Kol KaBnuepvrg {wng mou Bplokape Sldomapta oTo Xwpo, NTav
BEpa LEAETNG TNG AEITOUPYLAG ULOG LECALWVLKIG OLKOYEVELAKNG KAELOTAC QyPOTIKAC OLKOVOULQG.

Tote okedpTKAUE WG TIPEMEL va eTLNOEL Kol va SlatnpnBel £va amo ta I6Lopopda autd aypotdoTL-
T L€ OAO TO MAEY LA TWV BoNBNTIKWY TOU KTIOPATWVY Kot £€QPTNUATWY, Ttou, TtepBaAAOUEVO Ao Tol-
X0 £POALOLAG, amOTEAOUOE [ OLKLOTLKI) EVOTNTA, KL «BNUWVLA», OTIWE TNV OVOUAIOUV OL VTOTLOL,
ard To apyaio pra moU CHUALVEL GUYKEVIPWVW.

16pUoape otnv ABrva €vav MoAttlotikd ZUAoyo pe Thv enwvupia «H OQOAETANAPOZ» ylat VOULKN
KAAUYN KAl [LE TNV OLKOVORLLKI KAl NOKr uTtootiplEn tg AleuBuvong Aaikng Téxvng tou Ymoupyeiou
MOATLIOPOU ayopAOCAE L EQEUTWHEVN ONUWVLA TTOU CUYKEVTPWVE ONO TA OTOLXELA TOU TTPWTOYO-
Vou, Tou autooxeSlaopou, aAAd kot Tng TéEAelag Aettoupykotntag. O Npoedpog Tou ZuAAGyou M.
Beviog, ®oleyavdpitng Lwypddog Kol cuvtnENTAG EPYwVY TEXVNG, Ko 0 AvTpoedpog Xp. OABEPNG,
QPXLTEKTWY, adoU pocéAafay VIOMLOUC HAOTOPOUC KoL EPYATES UE TPWTOUACTOPA Tov Aoukd Ma- Avtikeipeva.
PWAKN, avélaBay tn cuvtAPNoN KOL TNV AMOKATAoTACN TNS BNUwVLAS, akoAouBwvTag TV apxLKr TNG Objects.
popdn Kal ta aUBEVTIKA TNG oToLXEL, SOUAEVOVTAG LIE TLG TAPASOCLAKES TEXVLKES KAl UAEG.

9. H ywpog tn¢ BiBALoSrKNC. 10. H rapouotpid tou AotpiBiod.
Interior of the Library. w V¥ The cooking stand in the olive press area.
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11.
H eicobo¢ Tou keAaplov kat miow n KATOLKIK LUE TO AAWVL KAL TO TATNTAPL.
The entrance to the cellar. Behind the house with the threshing floor and the winepress.
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[MEPIHTHZH 2TO MOYZEIO

Ao tov Snpuoclo 6popo mou odnyet and t Xwpa otnv Avw MepLa, aplote-
pa, €va oTevo BpaxwASEC LOVOTIATL, AVALECA ATIO TA TOLXOAGKLO TWV XWPA-
duwv, odnyet otnv eloodo G ONUWVLAC (gik. 1). MepBAAAeTaL pe EgpoAlBLa

Tov eUelg TNV avuPwoape Alyo e METPEG IOV HaléPape amo Ta yupw Xw- 12.

padla yla va Eexwpilel. H eloodog KAeilvel pe pia XapnAn EUALVN KayKeAo- To payepLd pe TNV TAPoOUTTPLd KAt TO VIOUAATIL.

nopta, avtiypado e maALdS. To oKaALd ival avavewpéva. The kitchen with the cooking stand and the cupboard.
v

AgLd lval To MAALOTEPO KTIOA, AYVWOTO Ao Tolov alwva. YioAoyiloupe
1o 180 atL. va ATav Nén XTLopévo. XwplleTal o€ TPELG XWPOUG: OTNV KATOLKIa,
0TO KeAApPL kal oto poupvo.

Ot toiyotL opBwvovTtal pe EepoAlBid, SnAadn xwpic cuvdeTikd UAKO (LK. 2).
H kavotnTa Tou pdotopa ATAV 0To SLAAEYUA TNG KATAAANANG TTETPAG Kal
OTO OPUOAOYNHA TNG LEYAANG ME TN HUIKPN. HTav pla TEXVN Tou EMpEme va
TNV KATEXOUV OAOL OL YEWPYOL yLa TLG SIKEG TOUG OVAYKEC.

‘Oca onpela Twv Tolywv BpEBnKav yKpeULOPEVO GUUTIANPWONKAV LE ToV (5l
TPOTO. T UTTOAOUTA TUAUOTA TWV TOXWV EYLVE LOVO TO AEYOUEVO UTIOU-
KapoAoynua», dnAadn He HIKPEC TIETPEG EKAELOOV TA KEVA OVAPECA OTLG
peyaAec. Toug Tolxoug adroape acoBATLOTOUS EEWTEPLKA, OTIWG TOUG Bpn-
Kape. 2€ OAOUG TOUG OLWVEG TNG TIElpaTELOG EUevay acofdTtioTol, oto (6l
XPWHA TWV Bpaxwy, yLa va pn dtakpivovtal and pakpld, pavopevo yvwotod
KaL ard aAAa KukAaditika vnold. To aoBECTWUA KoL TO AEYOUEVO «oapSE-
Awpay givat ouvhBeta otig KuKAASES Twv vedTEpWY alwvwy. Ta daneda kot
OTOUG TPELG XWPOUG Elval YwHATwva Ue KaBapo €L8IKO XWUA, KAAA OTPWHE-
vo. Opola otpwon eiyav kat ta Bulavtvd omitia, Onwe SLATLOTWVETOL OTLG
avookadEég. Ol LACTOPOL LOG EKAVAV KALVOUPYLA KTIATWON », OTIWG AéyeTal,
oupola e ta ixvn mou Stamotwonkay. AvavewBnkav Kol ol YKPEULOUEVEG
opodEg kat Ta dwiata. AkoAouBnBnke n matponapdadotn anod aLWVEC Te-
XVIKA Tiou edappolotav kot o€ OAeg Tig KuKAASeC: n opodn KOAUTITETAL e
MEYAAEC OXLOTOMAOKEG. TLG CUYKPATOUV SOKAPLA ATO KOPHOUG SEVTPWY, XW-
pig va AetavBouv, mou Slatpéxouv 6Ao To MAATOC Tou Swiatiou, yU auTto Kat
TO KTIOMOTA TTAVTA EVAL OTEVOUAKPA YLOL VO ETIAPKEL TO UAKOG TWV KOPUWV.
Mo ta okapla XpnoLLomoLloloav Tov Kopuod amd aypLo Kumaploot, mou Aé-
yetal «pelbar», alwviag avtoxnc. Ekeivoug Toug atwveg puovtav otn yn Ing
@oAeyavdpou tétola Sévipa, OpwE arnod to 190 at. Sev {avadutpwaoav mia.
Mavw oTig TAAKES TNG 0podnG N OTLG padEG LOVO, OTPWVETAL La AGOTIN Ao
aoBEotn Kat XwHa, yivetal n «podwaon», 0nwg ovopdletol n kaAun auvtr.
Meta t «podwaon» otpwvovtal Eepd GUKLA OE TOXLA OTPWON KoL TEAKA
KaAUTITETAL OAO TO Swpa He €va Autapd kabBapo xwua mou otav Eepabel
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13. H «karoiwia, n otépva kot To KOTETOL.
V¥ The house, the cistern and the henhouse.

om

yivetal adtaBpoyo. Ot maALég EUAVEG TOPTEC AVTIKATACTAONKAV PE akplBEoTatn avilypadn,
padl kat ot tapadofeg EVAWVEG KAELSAPLEG e To EVAWVO KAELSL (LK. 3, 4).

O MeyaAUTEPOG Mo TOUG TPELG XWPOUG XPNOLUEVE yla Katolkia wg Tov 190 at. Edw péca
yevvnoOnkav ta técoepa teheutalo maldld. Ita TéAn Tou 190U at., OTAV N OLKOYEVELD EKTLOE
TNV KawoUupyLa TG Katolkia, xpnolpeue ma yla keAdpt, omou duAayav tn codeld touc. Ekel
adnvav kat ta epyaleia TG SouAeldg. Ztov Sumhavo xwpo eivat To AtotpipL. AkohouBwvtag
OMWG TN oelpa TG dladikaoiag Tou Aadlol apyiloupe tnv eniokedn amno tov €€w, Tov UmalL-
Bpo xwpo.

Mavw o€ éva UTEPU WHEVO KTLOTO KUKALKO TETPLVO BABpo BplokeTal o Bapug METPLVOG «KU-
AvSpag» ou cUVOALBEL TLG EALECG, kKOBWG TtepLoTPEDETAL ATIO TPELG AVEPEG (€LK. 6). O TTOATOC
palevetal og €l61kOUG OAKKOUG TIAEYHEVOUG OTO XEPL ATIO TLG YUVALKES Kal HeTadEPETAL HECA
oTo Swpdtio Tou AlotpLBLol. Ekel o odkkog TomoBeTeltal o€ pia HeyaAn TAGKO TPOGapPLO-
OUEévVn oToV Tolxo TAAyLA Kot e Eva eLBIKO, SOUAEUEVO EUALVO LOXAO (TO «avTin), OTNPLYUEVO
o€ BaBoVAwpa Tou Toixou, TLETETAL O OAKKOG KoL TO AAdL KUAGEL o€ €161KO Ao Soxelo, ou
Aéyetal « uapko». Méoa 0To SWHATLO TOU ALOTPLRLOU TTAVTA UTTAPXEL KOL N TTAPOUCTPLA YLoL TO
Bpaotod vepod Tou Eexwpilel To AASL.
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O Tpltog XWPOG TOU KTlopaTog gival o poUpvog TTou EKalye Ue aykadla,
oxlva kat Bupdpla. Aevdpogula Sev UTIAPXOUV OTO VNoL. ZWIETAL OKOUA
KOl N apouoTpLd, To padt, Kol CUUTANPWONKE Le OAa T TTPEMOUUEVA
Tou doupvou (eLk. 7).

H kamvodoxog, «o dAdpog», eivat mavta éva iAwvo mbapt xwpig marto.
TNV GAAN PEPLA TNG ONUWVLAC elval XTIOUEVOC UE Tolxoug armo Eepolt-
BLd 0 ywpog Twv {wwv, «n pavipa» (gwk. 34). Apol cuvtnprdnkav ot
Toixol kat n opodn, Stapopdwbnke Eva SwHATLo yla amoBAKn Kal To
amoxwpntiplo. Méoa og £vav amo Toug Toixoug KpUDTNKE TO VIEMOUTO
Tou vepoU Ttou yeUIleL pe KouBaAnTo vepo.

To vepO Tou oLKLoUoU GANOTE Kal Twpa gival povo To BpoxLvo, mou and
ta Swpata KUAoUoE OTLG OTEPVEG (gLK. 13). 2Tt Onuwvid Stacwbnkav
600 otépveg mou oteyavomolifnkav Kot kabapiotnkav. Alacwdnke Kal
TO UIKPO dAWVAKL TNC OnUwVLAc, oxedov aképalo (LK. 27).

37O KEVTPO TNE ONUWVLAG cwIETAL TO TILO TPWTOYOVO MATNTAPL (EWK. 27).
Jtnv emupavela tou Bpdxou eixav okaliosl kal xtiosl évav opBoywvio
Adkko. Ekel matovoav Ta otadUAla pe to odla. Ano tov mubuéva tou
AGKKOU KUAOUGE 0 HOUGTOC O€ €va KUKALKO XaNAOTEPO AdKKO ToU Bpd-
XOU, TIou 0WIEL AKOUA TO XPWHA ToU pouatou. Elval n mpooapuoyn tng
¢dUong otn Xprion Tou avBpwrou.

Kovtd otn otépva gixav oTAOEL He PEYANEC TTAGKEC TNV ETiONG MPWTO-
yovn mAUoTpLa Twv pouxwv (ewk. 33).

2tn Bopn MAeUpA BpiloKeTal TO AeyOpeEVO «TEPLBOALY e TN Hovadi-
K Aepovid. MepBarAetal anod YnAn kukAiky EepoAlBid yia va mpo-
dulaytel n Aspovid amd toug duvatolg aveEUOUG. & OAN TNV OVATO-
Akr) TAELPA TNG BNUWVLAG ATOV PUTEUEVO VO PTWXO OUITEAGKL UE TOL
amapaitnTa ToaAdKLa TTIOU CUYKPATOUV TO AlyooTo XWHa. 2T SUTLKN
TAEUPA duTELTNKAY OpUUPLKLA e TV eATtiba OTL oL dvepol Ba TG adn-
ooUV va em{AoouV. ITn SUTIKA MAEUPA TNG ONUWVLAC XTIOTNKE yUpW
ota 1900 to katvoUpyLo omitt (gik. 11). Htav n katolwkia tng teAevtaiog
olKoyE€velag Tov £{noe edw Ue Ta TEooepa adLd, aUTA TIoU yevwvnon-
KaV LECQ OTO TIAALO OTTITL. JUYKPLTIKA E TNV TTOALA ivat Lo e€eAyévn
KaTolkia pe TPELC xwpouc. Edw avayvwpiletal n kaAAtexvikny ékbpaon
¢ OoAeyavéplag yuvaikag, mou udaivel 0,TL XpelaleTal yLa vo viuBel
To oTitL, PAdEL TIG VTAUEG OTLG TAAKEG Tou Samédou, GUTEVEL T GTWXA
dUTA oTNV «aAltdva» Tou TPOoAUALOU Kol GUVSPAUEL g KABE avaykn
TOU OTUTLOU Kal Tou Xwpadlou (gik. 21, 22, 23).

H opodr Tou omitiou eivat pe Sokdpla amd deideg kat MAAKeS. To Swpa
avavewBnke OAo UE TN yVWwOoTH KUKAQSITIKN TEXVIKA Kol Ta auBevTikd
UALKA. QWG NAeKTpKO Sev umapyeL oUTe Ko Ba pmeL. AvApeoa oTo oTi-
TL KL OTN OTéPva lval €vag EPLOPLOKEVOG XWPOC yLa Tov opviBwva,
«0 AAKKOG» OTIWG ToV Aéve oL vtomioLl. OL SUGKOALEG TTou gixa e va avTL-
petwricoupe Atav MoAAEG. OmwG .. oTIG LETAPOPEG TWV UALKWVY TTOU
£ywav pe tn Bondela {wwv. ITIG apxEC EXAUE VO AVTLUETWITIOOUHE Kall
™ Suomiotia Twv Katoikwv. Otav éoPfnoe n duomioTtia kal ApxLoE TO
evlladEépov, elxape va avTLUETWIIoOUE TNV avti{nAla Twv KOTOIKWV
™¢ Xwpog yla v idpuon tou otnv Avw Mepld kol 0xL oto Kaotpo.
Twpa o £yLve Katavonto otL n popdn Tou Mouaceiou adnyeital tnv
Lotopia 6AOU TOU VNGLOU £XOULE T CUVSPOUN KAl TV QAT Kol TWV
600 Kowotrtwv Kat oL kdtolkol tpoadEpouv oto Mouoeio pe mpobu-
pila KamoLo katdAouto Tou mapeABovToG.

To Mouceio auTto, ou £Llkovilel ToV TPOMO (WG ULAG OYPOTLKNAG HO-
vadag tou mapeABovTog, sival éva £160¢ olkopouaeiou, OMWG TO OVo-
palel n olyxpovn pouoeloloyia. To olkopouoeio £xeL Th duvatotnTa
va TIPOOEPEL OTN VEA YEVLA TN YVWAON TNG TOUTOTNTAC TNG», TIOPOKO-
AouBwvtag TG HeTaBOAEC TTOU EPVEL O XPOVOC OTLC OLKOVOULKEG, TIO-
ALTLOTIKEG, KOWVWVLKEG KAl OLKOAOYIKEG oUVONKEG TG LwNG. Kal akopa
umnopet va mpoodEpel otolyeio PeAETNG 0T Aaoypadla yla TI TTNYES
Tou EAAnviopoU.

14. Amokptdtikeg udokeg.
V¥ Carnival masks.
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15.
Pat otnv kouliva.
« Shelf in the kitchen.

16. O apyorelde.
V¥ The loom.

17. H omAoSrikn. 18. H matodnkn otnv kouliva kot aploTepd n mOPTA MPOC T TAAQ.
The holster. w Vv A plate-rack in the kitchen next to a door leading to the parlor.
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The Ecomuseum at Ano Meria, Folegandros, was opened in the summer
of 1988. It presents the way of life of a rural homestead in days gone
by and its form is best understood by briefly describing its spatial, so-
cial and economic context, divorced from the historic past of the island
which, in general terms, was much the same as that of the other nearby
islands of the Lesser Cyclades. Throughout all periods Folegandros was
of marginal importance, a non-participant in the political and cultural
developments of Hellenism, a tiny insignificant island lost among the
waves of the Aegean. This was largely due to its isolated location and
the configuration of its terrain.

It is formed of a cluster of rocks which, due to landslides centuries ago,
plunge sheer into the sea without the intervention of a single grain of
sand. The three tiny coves, exposed to the winds and thus unsuitable
as havens, prevented the Folegandriotes from becoming mariners and
exploiting the sea and its bounty.

Even passing ships avoided approaching, which fact exacerbated the
isolation of the inhabitants, who lived an arduous closed existence.

This isolation, together with the infertility of the soil, gave rise to a pecu-
liar form of survival, the so-called system of the closed economy, known
from analogous regions, a closed system of production, on which the
livelihood and activities of the rural family depended.Just as commer-
cial exchange with the outside world was virtually non-existent, so it
was within the island. There was no surplus for exchange. Each family
was responsible for its own agricultural self-sufficiency. The Folegan-
driote peasant earned his daily bread by working the stoney earth of
his fields on the arid rocky slopes. The wheat and barley grown was
sufficient only to feed the family. In the ravines between the barren
hillsides were tiny plots of land, source of life for the inhabitants who
cultivated a few beans, chickpeas, onions, vines for wine and a couple
of olive trees. The olive tree, apart from the primary production of food,
in secondary and tertiary production gave light, heating, medicines etc.
From his goat and pig, the peasant, through secondary and tertiary do-
mestic production covered other needs such as clothing, footwear etc.
An essential member of the family was the donkey or mule, helpmate
and friend in man’s labours. There was no manufacturing activity on the
island save that of the members of the family to meet domestic needs.

In the centuries when piratical raids were rife throughout the Aegean,
at the end of the 15th or middle of the 16th century, the entire rural

19.

BeVETOLAVIKN KAOEAX OTN OAAQ LUE TPAOTATELS

KUVNYLOU UE TNV TEXVLKI THG TUpoypaplag.

Venetian chest in the main hall with pyrographic hunting scenes.

v
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20.

lwvid otn odAa.
A corner in the parlor.

A
21. And tic mpwrec pantounyavec Ue answovion tnc Bacilioooac OAyac. 22. H kupia gicoboc tn¢ owkiac (otn odAa).

V¥ From the early sewing machines with picture of Queen Olga. The main entrance of the house (the parlor).

population gathered in a single settlement, creating a small fortified village, the Kastro.
As in the other Cycladic islands, so in Folegandros, the Kastro was far away and hidden
from the sea. Only one side was visible from the sea, but inaccessible since a precipi-
tous, unscalable cliff rose out of the water.

Inside the Kastro space was limited since all the inhabitants of the island gathered there.
The houses were small, densely packed together with narrow alleys, without squares
or courtyards and in general lacking in the necessary outbuildings to cover the farmers’
needs. For this reason the inhabitants organised their farmsteads even further from the
sea or nearer their fields, as in the present day Community of Ano Meria, where they
resided seasonally, returning to the Kastro at weekends or when threatened by pirates.
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Just as commercial exchange with the outside world was virtually non-existent, so it
was within the island. There was no surplus for exchange. Each family was responsi-
ble for its own agricultural self-sufficiency. The Folegandriote peasant earned his daily
bread by working the stoney earth of his fields on the arid rocky slopes. The wheat and
barley grown was sufficient only to feed the family. In the ravines between the barren
hillsides were tiny plots of land, source of life for the inhabitants who cultivated a few
beans, chickpeas, onions, vines for wine and a couple of olive trees. The olive tree,
apart from the primary production of food, in secondary and tertiary production gave
light, heating, medicines etc. From his goat and pig, the peasant, through secondary
and tertiary domestic production covered other needs such as clothing, footwear etc.
An essential member of the family was the donkey or mule, helpmate and friend in
man’s labours. There was no manufacturing activity on the island save that of the mem-
bers of the family to meet domestic needs.

In the centuries when piratical raids were rife throughout the Aegean, at the end of
the 15th or middle of the 16th century, the entire rural population gathered in a single
settlement, creating a small fortified village, the Kastro. As in the other Cycladic islands,
so in Folegandros, the Kastro was far away and hidden from the sea. Only one side was
visible from the sea, but inaccessible since a precipitous, unscalable cliff rose out of the
water.

Inside the Kastro space was limited since all the inhabitants of the island gathered there.
The houses were small, densely packed together with narrow alleys, without squares
or courtyards and in general lacking in the necessary outbuildings to cover the farmers’
needs. For this reason the inhabitants organised their farmsteads even further from the
sea or nearer their fields, as in the present day Community of Ano Meria, where they
resided seasonally, returning to the Kastro at weekends or when threatened by pirates.

23. H kpeBatokduapa.

With the rapid change experienced in Greece during the last few decades, the remote The bedroom.

rural settlement of Ano Meria has remained as a traditional outdoor ecological and
folklore museum. Battered by the incessant wind, the primitive dry-stone structures,
the scattered, abandoned agricultural objects present a picture of a remote, centurie-
sold, frugal and harsh way of life. All comprise the subject of study of the functioning of
a closed, medieval rural economy. The Folegandros Ecomuseum, presents one of these
peculiar farmsteads with its whole complex of auxiliary buildings and implements. Sur-
rounded by a drystone wall, it comprises a household unit, a «thimonia», as the locals
call it, the name deriving from the ancient Greek word meaning to gather together.

Conservation and restoration has been carried out by Folegandrian artisans and work-
men using traditional techniques and materials, on the basis of its authentic
elements.




24.

Twviéc otn odAa.
Corners in the parlor.
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On the left of the public road leading from Kastro to Ano Meria a narrow,
rocky pathway wends its way up to the entrance to the «thimonia». The
low wooden gate at the entrance is a copy of the original. The steps have
been rebuilt (fig. 1).

The earliest building, on the right, is estimated to have been built in
the 17th century. It is divided into three areas: the house, the oil-press-
cheesery, the oven. The walls are of dry-stone masonry, i.e. without any
kind of mortar (fig. 2). The mason’s skill was in selecting the appropriate
stones for joining together the large and the small, an art all farmers had
to know in order to meet their own needs.

Those parts of the walls which were found demolished have been re-
stored in the same way. In the remaining sections of the walls small
stones were inserted in the interstices between the large ones («bouk-
arologima»). The outside of the walls has been left unplastered, as they
were found.

The collapsed ceilings and roofs were also renovated. The tradition-
al technique used throughout the Cyclades was used: the ceiling was
covered by large schistose slabs supported by beams of unplaned tree
trunks spanning the entire length of the room, for which reason the
buildings were always long and narrow, so that the length of the trees
was sufficient. A mixture of lime and earth was spread over the slabs or
along the joins and on top of this a thick layer of dried seaweed. Finally,
the entire roof was covered with a clean argilaceous earth which be-
comes impervious on drying.

This earth was carried by donkey from a field some distance away.

=
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The original old wooden doors have been replaced by as accurate cop-
ies as possible, along with the peculiar wooden locks with wooden key.
The carpenter, once a fisherman, is also from Ano Meria. The largest of H otépva kot ta aumelLa.
the three buildings served as the residence of the family until the 19th
century. At the end of the century, when a new homestead was built
within the same «thimonia», it was used as a cellar in which the harvest
was stored in large storage jars and other pottery vessels. The tools and
implements used by the peasants were left here.

The adjacent building housed the oilpress and cheesery. The process
of oil production, however, began outside with the crushing of the ol-
ives using the heavy stone cylinder, rotated on the built stone base by
wooden axles turned by three men (fig. 6). The pulp was collected in
special sacks, handknitted by the women, and carried into the room of
the oil-press where they were placed in turn on a large stone slab (1.50
m. long) fitted into the wall horizontally and slightly sloping. With a spe-
cially fashioned wooden lever inserted in a socket in the wall, the sack
was pressed heavily so that the oil flowed into a special vessel. Simulta-
neously, the fire was lit in the room of the oilpress, to ensure sufficient
boiling water for pouring over the sack being pressed by the lever. The
olive oil was collected in special jars, glazed inside.

The third area of the building is the oven, which was fired with scrub,
furze and thyme. Next to it is the essential shelf, which has been
equipped with all the other necessities of a household oven (fig. 7).

The chimney, like all those in the old settlement, is a pottery jar without
bottom.

The fold for the animals on the north side of the «thimonia» is contem-
porary with the old house. The dry-stone walls and the roof have been
restored in the traditional manner (fig. 34).

The settlement relied entirely on rainwater which ran off the roof and
was collected in cisterns, two of which have been preserved in the «thi-
monia» and have been cleaned out and waterproofed.

The small threshing floor of the «thimonia», the plough, harrow and
other agricultural implements have survived.

At the centre of the «thimonia» traces of a very primitive pressing floor
for grapes have been found, an example of adapting nature to man’s
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26.

To okaytpo.
The scarecrow.

<

needs: on the flat surface of the small low rock projecting above
ground level, a small rectangular basin has been constructed.

In this the peasant stamped his grapes with his feet. The must
ran down the channel cut into the rock into a smaller, round
rock-cut pit, still stained from the wine. A small hollow next to it
held the cup for tasting the wine.

The large oblique slabs set up out of doors beside the cistern are
the laundry installation for washing the clothes.

In the north dry-stone wall was the tiny «orchard» with its sole
lemon tree, planted recently. The Folegandriote «orchard» had
just one tree, enclosed by a high, drystone wall to protect it
from the strong winds.

At the end of the 19th century a new residence was built on
the west side of the «thimonia», exemplifying the diachronic de-
velopment of the local culture, with three spacious rooms: the
parlour, bedchamber and kitchen (figs. 12, 20-24).

The floor was paved with whitish slabs, the small windows, the
ceiling with stone slabs and beams and the roof have been reno-
vated using traditional techniques and material. In the flower-
beds of the forecourt Folegandriote decorative plants have been
planted.

Between the house and the cistern is a small, unroofed space
with dry-stone walling which was the hen-coop. This Museum,
portraying the way of life of a rural unit of the past, presents to
the younger generation a knowledge of its identity, enabling it
to observe the changes wrought by time on cultural, social and
ecological conditions. Furthermore it offers material for study
by Ethnologists and Folklorists interested in the sources of Hel-
lenism.

27.

To matntrpL kAt To dAwvL.
The winepress and threshing floor.
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O lnavvng kot n Katepiva Savualovtag Toug VApKLoGOUG.
Giannis and Katerina admiring the narcissuses.

Priyavn.

30.

Iptoec.
Irises.

Avtl ErtiAoyou

O mpdrtog Onydes exkd60nke pe xopnyia tng Acoypagikijc Etaipeicg Movaeiolo-
yiceg to 1989.

H emavékSootj tou to 2014 €yive pe Swpegs pidwv Tou povoeiov kat meptlapfdvel
HikpE¢ mpoaOijkeg T6T0 ae PWTOYPaPIKS UALKG 600 Kat o€ mAnpogoplies. Xto alvo-
A6 tov to keiluevo mapapsvel to idto.

To Orxopovaeio Podeydvdpou akorovbel motd to mpdrumo evdg poleyavdpitikou
omitiov tng Avw Mepidg tn¢ Sexaetiog Tov 1940 yia va Quuilel artovg maaidrepoug
YVwotég eikoveg kot v Siddéet otoug vedtepoug €va yvijoto tpémo {wijg, SUuakolo
aAAd mo avBpdmivo.

Eivau to mpwro Otkopovaoeio arnv EAAdSa mov €yet avaatnlwbel pévo ota pépn
mov kpiOnke amapaiTnTo Kot pe Tor akpIPIj oToL el Kot UAIKA TG apyIKTj¢ HOPPIIG,
pe «IapBevwvelo» tpdmo, Omwe TOV Exw XapaKTNpIoEL

Katda ) Sidpxeta tng avaotijiAdwong, ot metpeg mov ypeldotnke v amopakpuvlovy
emavaromoBetiiOnkay akpifdg, apov mpwta ebov apitBunbei. Ot mopteg avrypd-
enkav motd. To pdévo kavolpyto ktiopa sivou 11 BiAobrjkm.

To exOépara ivau pévo autd mou 1jtav ae xprjon oo poAeyavdpitiko amitt €wg to
1950. [ToAAd amé avrd Sev eiyav mapoyOei ato vnoi aAdd rjtav «meokéota» twv Eevi-
tepévwy PodeydvdpLwy mpog Toug oUyyeveis Toug Kot Toug KoAlyoug trg Avw Mepidg.

I autd pnv exkmAayeite av Seite pua Peveroidvikn kaoéda 1j éve ayyeio amd o Toa-
vak KaAé 1j tnv KwvotavrivoumoAn, kabw¢ kat avrikelueva amd v Afyvrro.
Zroug eéwtepixovg ywpoug tov Otkopovaeiov Eyet Snutoupynbel pe to xpovie évag
Bioétomog, pe moAAd i QUTWY oL TEVOULY VI eKAlPovy, OTTWS yia TapdSerypa ot
vdpkiooot (kovémouda), ot (pideg, Ta kpvdxkia, ot aypiofiodéteg, ot kapdBolor kau
Ta puptotTikd plyovn, Sudopog, pdapabog kot dAAa moAAd.

Ou deite emiong «TO OTUTAKL TNG AEUOVIKC» KoL TO KITHKL L€ VIOUATAKIK, QPUTOAT-
Klat, acyyoupdkia 6Aa ppovriouéve amd tov kup-Tidvvn.

Kdti povadiné sivau ot amoxpidtixeg mriAiveg pdokeg (gik. 14) erioypéveg ta ypévia
¢ Karoyrj¢ amd tov Zipvié ayyeionAdorn Papavn, mov ebye petaxopiost ot
DoAéyavdpo yia Bromopiotikovg Adyoug.

Ta tedevtaia ypovia, n Aetroupyio tov Otkopovaeiov otnpileral oTig xopnyleg Tov
Arjuov Poleydvdpouv kat oTnV €VIoKUOT) TWV EMOKETTAOV Kot PiAwy TOU.

Mapkog Beviog
Zwypapog, Mpoedpog tou MoAwtiotikot SuAAdyou, 6/vtng tou Okopouasiou.
®oléyavdpog, lovviog 2014



By way of an Epilogue

The first guidebook was published with sponsorship from the Folklore Society of Mu-
seology in 1989.

The 2014 edition was published with donations of friends of the museum and includes
minor additions, both of photographs and information. The overall text remains the
same.

The Folegandros Ecomuseum reproduces the model of a Pholegandrian house in the
1940s. It is a reminder of earlier familiar images and conveys to the younger genera-
tions an authentic way of life, difficult but more human.

It is the first Ecomuseum in Greece to have been restored only in those parts consid-
ered essential and with the same features and materials as the original form (as I say,
characteristically, in a “Parthenonian” manner,).

Those stones that needed to be removed in the course of the restoration works were
first numbered, so that they could be put back in precisely the same position. The
doors are exact replicas. The only newly-built part is the Library.

All the exhibits are items in use in the Pholegandrian house up until 1950. Many of
these were not produced on the island but were gifts sent by Pholegandrians who had
migrated elsewhere to their relatives and tenant farmers living in Ano Meria.

So, don’t be surprised to see a Venetian chest or a vase from Canaakale or Constan-
tinople (pres. Istanbul), or even objects from Egypt.

Over the years a habitat has been created in the surroundings of the Ecomuseum,
with many species of plants native to Folegandros, which are becoming increasingly
rare, such as narcissuses (konopoula), irises, little lilies and wild violets, as well as
fragrant herbs such as oregano, mint, fennel, and so on.

Visitors can also see the “small house (spitaki) of the lemon tree” and the vegetable
garden with tomatoes, runner beans, cucumbers, all carefully tended by Giannis.

Unique exhibits are the clay Carnival masks made during the German Occupation by
the Siphnian potter Psaraftis, who had moved to Folegandros to earn a living (fig. 14).

In recent years the operation of the Ecomuseum has been supported entirely by grants
from the Municipality of Folegandros and contributions from visitors and friends.

Markos Venios
Painter, President of the Cultural Association and Director of the Ecomuseum
Folegandros, June 2014

AevtpoAiBavo kal ppayKOOUKIEG.
Rosemary and prickly-pear.

H mAvotpia kat o @uTo KapaBolot (atwvio).
Stone-made laundry next to a blooming “Karavola”
(Aeonium Arboreum).



TO OIKOMOYZEIO OOAETANAPQOY
THE FOLEGANDROS ECOMUSEUM

Entavékboon e 1 ékSoong tou 1989 amod tnv EAAnvikn Etatpeia Aaoypadikric Mouoegtoloyiag
He Kelpeva tg AyyeAikng BaBulomouAou-Xapttwvidou kat pwtoypadieg Mapkou Beviou.
Reissue of the first edition of 1989 by the Greek Society of Folklore Museology,

with texts by Angeliki Vavilopoulou-Charitonidou and photos by Markos Venios.
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